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Questions 
 
Level 5 
 
Who are the people selected to represent a cross section of Malaysian society in 
Hoessein Enas’ Malaysians? What do you think about Hoessein Enas’ selection? 
Consider who are the other Malaysians that are left out of this selection. Can you 
name other characters that should have been included as well?  
 
Listen to the selected soundtracks at the listening stations located in the exhibition. In 
your opinion, what role does music play in the art of Hoessein Enas? Can you 
describe in words how that period in Malaysian history felt to you?  
 
Look at the section on ‘Commissioned Portraits’. Who are some of the important 
figures that you are able to identify? What purpose do you think these portraits serve?  
 
Examine closely the content in the reconstructed artist studio belonging to Hoessein 
Enas. What do the objects in the studio tell you about the artist’s personality?  
 
Level 3 
 
How important are the Fundamental Liberties to you?  
What do you think Yee I-Lann is trying to say about these principles in her artwork?  
 
Why do you think the characters in Vincent Leong’s Run, Malaysia, Run!, are 
running around in circles? Are they trying to achieve something?  
 
Consider the figures in Ahmad Zakii Anwar’s black and white charcoal drawings, 
Orang Perempuan. How would you describe they way they look? Are they different 
from the characters in Hoessein Enas’ 1963 series Malaysians?  
 
Discussions 
 
What does the title ‘Picturing The Nation’ mean to you? Can a nation, which is a 
collective body, be represented? Often what is represented also draws attention to 
what is excluded from representation. Can the act of picturing or representing 
something ever be completely inclusive? Discuss.   
 
Is the Malaysia ‘pictured’ in Hoessein Enas’s painting different from mainstream 
representation of Malaysian society today? Has Malaysian society changed over the 
past 50 years?  
 
How do contemporary artists respond to figurative representation? In what way do 
they draw on the legacy of Hoessein Enas and how do they differ from it?  
 
Consider if Hoessein Enas’ sketches are more a documentation and presentation of his 
process rather than a finished artwork. Could it also be possibly both – a set of ideas 



and an outcome simultaneously? Discuss how the exhibition brings into question this 
issue.  
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